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Abstract

This study shifts the central question of craft discourse from the categorical inquiry, “What
is craft?” to the structural inquiry, “How is this object organized in terms of craftness?” It
argues that Korean craft discourse and Anglo—American craft theory both point beyond
external categories toward the internal structure of making.

In this study, craft is defined as techne that handles mulseong, Mulseong does not mean
merely the physical properties of matter; it refers to the condition in which material behavior
and thingly meaning are bound together. Craftness is defined as the structural property of

that techne. To analyze this structure, the study proposes four terms of making: material,
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form, operative, and purpose. Drawing on Aristotle’s four causes, Heidegger’s non—hierarchical
reinterpretation of causality, and Simondon’s theory of individuation, it translates “cause” into
“term” as an operative unit for craft analysis.

The orienting term does not indicate dominance. It names the term around which the
cohesion of the four terms is most plausibly organized. Traditional definitions of craft—
technique, material, form, and function—are thereby repositioned as partial generalizations of
different orienting terms. The framework is tested through works by Meekyoung Shin, Yagi
Kazuo, Marcel Wanders, and Chang Jia, while the Joseon white porcelain moon jar is briefly
examined as a case in which no single orienting term is foregrounded. The study concludes
that craftness is not a genre—based attribute but a structural mode of making generated

through the cohesion of the four terms.
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weld Bl 54 Az EIPAY] 55 iR WRHE F2H S4o] ok, 24
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275 71 EW)'2 E (matter)o|HA FAlo| ARE(thing)olH, WA 42 A=) 244 A5 A4 1
2ol BAG HolA shte] AREE QAR ER= AA7ER] ARRith ol2dt §HE AFES YHH A diie] of
Ut AiAeE 2719] g Koi Eefues ZoR ofsfishs StolulAY] AR B, Ie g AeHEd] Hil-skiY
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Mono—ha? Review of Japanese Culture and Society, 25, 202-203.
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o] AFEY Ao FAR= o] AT
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26)Craftness= FU|H 34 o2l H2H BE solgy|H), B A7 gl Fold S 724 B4 fdes Hxst
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iAol RPEEA] @il w7 dRte] 25 EAske Hl 482 & Sle= HolaAk gtk

2.l Aol Aga et

1) Au)749] (Toilet Projecty : 83O =g Hol= A&

AwlAe] Aele BEkA wel fEw B r' :
FEoket ARMIY #AIE Hivehe dERE
of gl £}t (Translationy Zte] 114
220} SRk A1) A= v Al
sto] 73 e oi} o]Fo] FAIE EEWlthy,
(Toilet Projecty = 1 BAIE AA| AMES] A
A &£o8 o & A7F FE0k= A2 1L

A 220 g4 EE E2ad gao] shale]
37

(ag 2) Ao|4E, <(Toilet Project), 2013, soap,
fragrance, dimensions variable, Taipei, Taiwan.

A B ol B 2B Aol ) Public Delvery. 2

e
ol

Angel (Toilet Projecty & 54 ZdAIO] eHE @ A-iolz|Ho, HlF 272 A
Zboll ol A ARG R AR Kol FATIE WA SR of2] WA o] 2 neA

4 SVeE WA 2] A B E24 DA Fld ), AR B ok 224
QUARKE AT TR AB4E A5

29)Public Delivery (2026,05,13). Meekyoung Shin’s beautiful sculptures: Made entirely from soap [=o]A]].
https://publicdelivery.org/meekyoung—shin—soap—works/

30041017 (2026,05,13). HH2] i [Z7F FACIE]L https://www.meekyoungshin.com/korean

3DAIR. op. cit. Z7hs HIRTE AZNE] S8 A HolFH, 44 =1 AEH o7 ARt ARl Algetal
Attt ERF 419 vl 27k Eolu tiE|A 27t} g Folle o2 ok R whEoldinty HRich



https://publicdelivery.org/meekyoung-shin-soap-works/
https://www.meekyoungshin.com/korean?utm_source=chatgpt.com
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t A x27F0 Y B E24A Ao 7ML o] =2 A
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289 o Wuee FAoR AW of Aelelx AR Arte] 27 WY B e
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A o] e B2 shte] Vs er MAEA] AL, ARS-mRL- A S A SolA A

Hipehs RS OE AR dAsks a1 dAAeTRAge U AL S48
ofr}. of HelA <r01 et Project) 9 A4 ARGS FHo= Fushl 2Ase] gk ot
ofn} AR FrAL u}%— oex xwﬂow}h o] ofe}, 812 Hitro] BA4e] WA 7]
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dghe she] Apder Folyle dm 49| 2% Pdor Erdt.

2) ob] 74ze0] (A 4 GFom mol: A%
OB FHEO(NK—F)O] (AAR] Ay (F Lo, 1950 A A9 Lol 15 ]
ARGERID7 712 F49] Bo] Bgo] 71 7P AR 29 F shiolth o] 4EL 1zow
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2 72 %20 oBA] wel2 WS waehs WAlelA 715 120) YAl Bade
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S SR A £ eIk o) e
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=
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w4 59 439 ZAg, I8 g Aolrt. B 7] A (The Walk of Mr. Zamza),
v v 1954. The National M f
LA 272 wtel et oflgl, QEARAC] ZdE A e National Museum o

Modern Art, Kyoto.34)
A7 A2lolet

o) 4B B4 YL TN YIY FuG H4Y Ft AUL S Aok W19 H2A
g ddole= Al A
I | =
7 Sio 28715 @ olgt ARHn(re AE), B oAl §7]2 Hsoblel(E4

A, HE E 4 wiAlolM AL AR A AdRIH(ERS] AReA AE). W=

¢}

2HE( 150

32)A8F (2017). oF7] ZEZQNAKR—R)] ZE A+ MotiveE FHOR, SISt A7, 14(3), 187, 194-195.
33)Ceramics Now (2026,05,16). Avant-Garde Clay: Sodeisha and Their Legacy in Contemporary Japanese Ceramics
(=] A,
https://www.ceramicsnow.org/articles/avant—garde—clay—sodeisha—and-their—-legacy—in—contemporary—japanese—ceramics
34)The National Museum of Modern Art, Kyoto (2026,05,16). The Sodeisha Group [FHA] o)),
https://www.momak.go.jp/English/exhibitionarchive/2023/454.html
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35)Cort, L. A. (2004). Crawling Through Mud: Avant—Garde Ceramics in Postwar Japan. Studio Potter, 33(1),
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APE o] Adde shtel 71der sk otk o7]el Alrh 8] o] AReld TS
o] ohd FAf ol AR A A A= AHS FAll Adste 3T T 25 2
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3) at=Al Wi 29] (Knotted Chairy @ 2F83}0 8 Hole= A&
{Knotted Chairy (1996)+= UYE&HE tjz}el

& E=(Droog Design)®] Dry Tech I' Z=24)|
EojA] IaH 7R, 483} stolH|=, FRldwt
A AAte] BAIE sl AlRF AR s AEA|

71 24 ARleltt. Dry Tech IS HXE 3
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2]
el Fu-eTuekiere] dAddolA et m=A

E=, A9 "ol Hdt 249 4% 7FeAE

et Zolqltt. Knotted Chair) & ©4 At

o ogiu|E MRz o]fo|d BXE vz 7] ;

How a1, I L% FEE oEA] Ao o (Jé.l 4) ol24 t.'_*E'IA<Knotted Chéir>, 1996,
WA ) SR oo} Gl o ol o e cn e o oy
HkAl o 2 A|ZE] Qi) 37) Studio.36)

o ZKle] o] & cheT 2o HelH ARFL ofhus He, wa A%, oA F7o]
o). olelulsol gix Agt TR A% A1) AREA GRS AT /1Y ABHS TER,
oEA Lot g T AnSe] IS U TaAlE A¥she 2U4 2]
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36)Marcel Wanders Studio (2026,05,13). Knotted Chair [2}3& ufjo]A]].

https://www.marcelwanders.com/work/knotted—chair

37)Droog (2026,05,13). Dry Tech I by Droog Design [o]#]].

https://www.droog.com/projects/dry—tech—i-by—droog—design/

38)The Museum of Modern Art (2026,05,13). Marcel Wanders. Knotted Chair. 1995 [A%FE o)A,
https://www.moma.org/collection/works/3586



https://www.marcelwanders.com/work/knotted-chair?utm_source=chatgpt.com
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