- WS719f H gt O 2L o sty -

A Study on the Structure of Craftness
- On the Four Terms of Making and the Modes of Their Cohesion -

g M & Hwang, Se-Hoon
M2ty |atistn  Seoul National University of Science and Technology

Eng 2026. 05. 16

YA Y 2026. 06. 01

AN 2y 2026. 06. 01




108 ZHCIR[QIAT 2026

20| Md(Craftness)?| LR0j| kst AL

=

I
0Q
0z
=
=
on
2

A Study on the Structure of Craftness
- On the Four Terms of Making and the Modes of Their Cohesion -
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Abstract

This study shifts the central question of craft discourse from the categorical inquiry, “What
is craft?” to the structural inquiry, “How is this object organized in terms of craftness?” It

argues that Korean craft discourse and Anglo—American craft theory both point beyond
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external categories toward the internal structure of making,

In this study, craft is defined as techne that handles mulseong. Mulseong does not mean
merely the physical properties of matter; it refers to the condition in which material behavior

and thingly meaning are bound together. Craftness is defined as the structural property of
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that techne. To analyze this structure, the study proposes four terms of making: material,
form, operative, and purpose. Drawing on Aristotle’s four causes, Heidegger's non—hierarchical
reinterpretation of causality, and Simondon’s theory of individuation, it translates “cause” into
“term” as an operative unit for craft analysis.

The orienting term does not indicate dominance. It names the term around which the
cohesion of the four terms is most plausibly organized. Traditional definitions of craft—
technique, material, form, and function—are thereby repositioned as partial generalizations of
different orienting terms. The framework is tested through works by Meekyoung Shin, Yagi
Kazuo, Marcel Wanders, and Chang Jia, while the Joseon white porcelain moon jar is briefly
examined as a case in which no single orienting term is foregrounded. The study concludes
that craftness is not a genre—based attribute but a structural mode of making generated

through the cohesion of the four terms.
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204171 FHE ol Tl HE2 7 A= Aololld el it e #MFA etk oA
< F7E o7k’ o] HE2 Fofet dle-uAdAie] BAE 21 I A HellA F€]
VS FEsk A SAle 724 AEolth ozl ofgA Fder 2AEETL” o A
T T 2AE Wt ozt Ake UiRe] A9 A= oA ARt 7 AES AR o
€ 24 e 879 HF 222 A9 A=A Held FAE e
A 240 ZARA TE719] YR 25 gloluls Aol wEbk
o] HAE oAl Aok diafte] ofyzt, on] Rhsofdl Ake qtollA
Sote7ke 2Aske dME 84dH

2 A7 F W4 AR & 724 220l T oM S&s] AYHA estts wA10A
oM STttt b= Fulof o HE2 st deitde TAE AEsHAl siEsh AR,
a2 sige] AdEass JdHor shte] FAPE ERjdnt. HE ARE WiReld A=rt FHE of
A AleFstal, et Al e ofBA g7, Aol 24 o9 Hed skerE
Hlx 7Sl 24 o7t 9] whEA] eltite AMdelth. £ A4 o] FAIE el
sl F 7HA ol8A FAE AR AA, FeAlde =S tFe 7199 724 4= A
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e Aaggae-Solete vl &9 253, I 25| ok gor Rojerlte A& W
Foz dodey, /NE AEe] Ade vl 7hse 2R Vet
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ATe o] Adss o HFete] ¥4 Yoz Yoplol & sha gor etk o7l 9
o 3o g2o F8 SHES vdll, = grie] oA o e @& D 2 AR

<E 1) o=-g0| 30| 2o Ut S
Bl iy I Y=o 84 = %70 8¢
0[2I#(2013) oA S0l Li2EIEe] FE M22 Az AA 23 H g 2%
2[Z= (2008) Mt olsel 712 2H 012YY U712 57
AolH (2001) ol&-30l 22l= 18M7| 2 BIEH A =2 {o Ay
2|AfE[ (2007) S84 7101l ofgt o O|22| 317 Y ol v
OfEZ (2007) S0l= A2l g2 (Mol BIF) U= Ol5 gol 7= #4

Afeld(Larry Shinene  (Eoflee] T%) oM dedt Foo 2=i7F 184171 el 34
o AA dHYE F=25LY deAs Aos AA - erds AA-FdE AA Al 2z
ERATD o] A2 FAE A& el HMFU HolEr He AldS A CR siAdtE
Hold T HE2o AAE 224z E53lou, 1o ol 2o ErAel A7lel &
A7 FADT] vt A=A Folze UolA] eheH.

2ATE](Howard Risatt)= (9l 737 oA Apeluzh Z=3t 2] Yo o] 4]
=4 AolE AEhI0 T7F AXsks A 7152 882 7Is(applied function)'oltt. 2JALE]
€ 7lee A 290 S84 VTR ERSIHA, FAe] Folo] A=4 rlEolr 1 58
Zlee HEAE s RgET R By Vs wol B A VIEes A
el A7t Z23 de-3d o2 7Ie-Hl T olEHeR HEsigle o, ®
shte] MFA Aoz oAttty

obg(Glenn Adamson)2 (Fo= AZsl7]) MEolA FAE otolrofolat Aol HlfahH
O Zol AR, “HE QEAPT B4 AR TEolRE, A ofd ouAE &
dajolzial T & 9%, BE QEACE 2Pt gloh of QEAPE AEsital siM, o
LBA7F Ho] gitks 2 4§ ofth. nRPIAIE, o E3io] wl-¢- Fofdoltal ¢t we
o, 2L %Ik(degree) AFollAe] Bho]#] FRkind)E FESh= Zlo] ofYrh"12) o] Hfe}
AL FE IAE MF7E ofdRt BE Aol WAlske 42z Abrohe 2744 Ageld. of
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8) Shiner, L. (2015). spofl&e] WY (25 9). AL <IZH7|H. (¥44] 2001). 51.

9) ibid. 144, 159. AFOML & AA B4 1680-175042] E35F A7), 1750-18004] &) A]7], 1800-1830<]
A Az A7|R RS, 159Z014 F/dErt e Wl TRg AAG

10) Risatti, H. (2023). Foflgt F31917F (BlHE-E o). A& ol (¥4 2007).

11) AF4. op. cit, 68-72. AFEL At Y XHE Tl 2t Horz AAslstiA, J70] AZ AeH-Eeh
oo Beshe oot ‘Aed-2e3 7159 S4udete 2 olfHoz st BAgh,

12) Adamson, G. (2016). 22 AZtsl7] (Ju)A €] o). Ae: uAL (94 2007). 21-22.
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of|AEdAE (Foldeh)  (AHAsh) oA ARES] AR WelkE Adshs Wl 7k 9d
—A=9l(causa materialis), B4l (causa formalis), Z2F8<l(causa efficiens), Z2]2l(causa finalis)
—a= AAZPE A539 dold HE2 A=l A FEie AR 22471 A9 A
Ql, B¥olehs 8w HARlolt 4UE2 o]F AT AMIALlA BHEZIE AMRShe 7P 71
2 Aztz 2Rl girh

T 49918 2 A9 WA T 7 HAIE Atk 3|, (et o v)olEE
o7t AtE-gEolgte A =EA AE dERth B4, Wl 991 7kedl SA%0]l 9
ettt AEHY A AAStoAN HE Fd Weke 5242 ol AdEH, oE Al ¥ee
O Ad 2How FEH

S AFEe EAolA o] A FAdsIt w719 ARdellAe ATt FEE Aoty
FEIZE AlZE g2 asHH, AR o] thA] 5240 WS HEe A% ol & o] o
€ 52 d9orA 4HEshe Aol ofdeh, Y| o] ARE FAACE RSkl Aokt 2

Q77 A% Sl ARt 491e] BEO A%l 1 A bt otk
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13) Adamson, G. (2017). 39| ¥ (Aot & o). A&t vRAL (9] 2013).
14) ©]F%k (2016). ofHAELH A0 ofolEjof2: A AH|2A 9| ofolelol. 91725 )7 17, 148-150.
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stole]A(Martin Heidegger)= 7]l that B8 oA 4990122 A4 Qals} ohet A
=°] ARl A Hofohe Y 22 Attt o712 o] M AdWstHAl, 22AqleA
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ofolgjobs 25| Ul ¥ Z2l HE Zoll AYE e e dulsi, T v ¥

o “golyo] TaA HAE o] Hrky Aasithls) o]o] WEw Y Yol ojv shuyl tE Al
= A%A R AtEshs WAL ofyzl, AReel dAlow ERURE A Y= 54 HA
Solet. steldlANAA HAu= ol2igt A WASS £k shzE RO Fejol, Tdoe
ZFE0] 2, oA BARKER Tedt A2 710l ofdet ‘G- o] HAolth1o) olE FIf AkE
< 5] wEojAlE Aol ofyzt vl A= o] Er.

stelE|A AshiH2 F 7 2 WS olerh. AA|, vl dde A deld T2
oz Heto=M, v Helo] F7t FE AEste BAVE ot Aes @A Wl
Ao v 7H FAde Az EA4, HadE EelR Aodomy eI dedt AE
o] ozt Az HE dEe AU W EHATIE ez AAARIH
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AF=(Das Ding); oA ARzs skadt g, AAQd A 2 a5l e A9 ZEos A
Q1D o] ARfrolA Faet 22 ARgol U FA9| oo RS i, ke HolA
€ o2 249 B5 A Efdrte Hojvt. 2 97 ol 7hedHl B(Erde)9 A=
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ohdzh, 7] Aol E2|4 213 2E WS F9f a9 ARdel Hofste A Foltt
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| Avkzo] ofdet FARker AiAlete] e AR AHste 44 AR ARt AAoke
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15) o171 (1996). EAz1e|e] HARIAAA B 7]&3t of&. stold|7] Aste] ZEEA|. A& skt AL 405.

16) Heidegger, M. (2008). &2 249, &4 (W43 &), of5: U 83
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THcausation) 7NEEH €2 ouIE AYH, 2] =214 A=A Het ofF Zo] J7c=
ot H et Aol 279 AYe] ofulE @A Eeelth20) 2tdo] causaE AR o] o
7h AddYshe AbEAre] oulz FobA|d, ¢ el We Eeh I dAstE A Hded,2D
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ZrQze] A%o] G Qfsim AR ARAYIE AeiE ikl aRe ARAe] oz @)
go] ohjel, Al whg, Eo) o, Ake] A, Gt 58 e W Asse A}
A9 Aejole). o] HolA AL T FAI0) BIE ok} WET|9] ARz
2L Aw olsHt

o]
QbolA] ol 5ol

<H 2> 4YQIZ2 1029l 2[0]

HlW 3= Of2|AERlE|| A0l 421012 2 o729 Hgo|2
&0 240l (attLov, causa) SHIE, term)
2A 2z A ozt HIIAH A%
22 & FAQIo 29| 22| SS (ADICH 252 e 0|5)
AlZb MZ oA (23) SAd (S28)
24 el Zo| A2} AE G- 35 Uzt
2F83t0| 20| BHRIZH(QIZE A 2fA}) o2 250l 82

19) ibid. 178-180, 183-186.

20) °o]g% (2008). Astoll AoAA9] airia ©l3l. k=5 53 183, 187-189.
21) ibid. 191-193.

22) ©]714. op. cit., 405.
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2 A9t Eotes E ohe] B4 foj= FaH(FEIE, orienting term)olth $A1H OJJ_’}QJ
SiAZE 2 Aol Adolebd, Fgt Al T Az} Fdelof itk ‘T OE Al @ A=
SHAL Alshs ?F oz olsfE A%, 49919 AL Alelnttt ol EshE AEE AR A=
A= 9ldo] Sirt mebA 2 AolA FERR | 3] A&o] Role WRFE 712

o] Hol= A 717 FolB ZH=t} A FEFL olupA AZzpr} ofjal Skl Hrakolct
gt go]l b Al = AEshe Zo] oidzh Yl o] FAACE AL4dE o 1 FAFA] o=
g Role=zte] wAoleh A4, Fr> ol 1A A olFe] ofyzt ARttt o]Fste
AR Aolo, A, TR 259 Ak, I Ao gt =3E Adolrh webd A
o] A& U] o] dnht oA 2 How SAE=THE
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A2 AHES Hotke Aaet 1 A= B9, I Aol dishks 29 1 Fx9
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Ao ol Agols Aele el 7xA A9 %@@ﬂ =4 PAY Solq ouls =
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23) 7| FE(FH) = T o] thE FE AESIAU AQdste I, 9AH 99E Kok etk A2 Yl
FAA AZolA FAFAHC] FEEE= MR WS JHERIT 9o EHS°1 orienting term %A leadingout
dominantZ} ofUe} Rk AACEM) S on|E A= H ok

24) 2 AFolA BEAWIMDS Assste] B8 gl s o, B84 (materiality) 2 AHEd(thingness)o] 244
Z221& 7HER. BEW)' 2 Ed(matter) oAl SAlo] AE(thing)olH, wEtA] 842 M=o EHA A5 94 1
Aol BAG HollA shte] AR AR s AA7ER] eItk ol2fdt §HE AFES UHE EeA didoe] of
Yt AAgH £719] Bg Holif Eefus LR ofsiohe stolulAY] AR B, X 9B ARHEd] Rlsk(i)
07F AHeS TAA dA9 ZAlR e of9et His Zerth A (2012) 712 AREOlSE HolAl= steldlA9
ARROla]: AR AdS FAHoR, HAREI=R. JMEEtEn ofed. 55-59; Yoshitake, M. (2013). What Is
Mono—ha? Review Of Japanese Culture and Society, 25, 202-203.
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7184 34, 7154 24 7hedl shte @s) & 722, o] aaE0] AFE UlRolA *1E olg
7 A&E=riEc olb o Q4v} T2 WASE 94 sFo] E 4 Qo H9l] wjRoloh
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(o]
2 ZE B =Bo] ok FAe Agtel 35, A, HlA, Aol AT WE71e] Tx
B3 Zolet. wetd Aelo] AelstHee 140l AgH £ G0N ABeEs 22E wols

o] Zlfele F27t ot E4E tFE 7199 A2 v ¥l M2E 2Tkl AefshHA]
shte] Akzz S8%e IAolH, o= o o] WA ]9 ZAt dHstA ehett Iy |
go] ofgAl A&EErte ARl tE2n off ARgolde vl el AzE s T¥s ¥
s 21, g Aeelde 2 2fe] 4. o] 2K el & a7t Axshe Fdldel
o we Felgold E4e tFe 7ol delld EEd-34S-AeT-5AYe] A=E 284
ofsi shte] Abge A&EE x4 Aot

olzfy & d79 AoEe] EdH Fd(Craftness)®] 71ee] x4
JAoltt20) = e T-FADolRle vl ol M2E st AlefstH shto] A
=2 qole Fdolth.
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25) A4 tolofut AA#(Diana Scherer)e] A& He] 2z 2Hja} Entq] 2HI2EY(Tomas Libertiny) 2] H-23 —E,'—
AR AGe Ad A 4 IR Aok 740] o}, A&t AAet EAIHEE QoA AEctes
229 Aelolek. wlebd ol Aele EeiE 4GB 1 A4} ohlel wEvle] 24 ctoz WYY WY Er
2ggo g olsfHct. 2 AT B4 diide A WAE dyto] ofde}, 17kl Melat x|zt JHYElo] AHAH 2§
o] AR AYeR FAH= ﬁooﬂ HgHch
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Holzwege, GA 5. Frankfurt am Main: Vittorio Klostermann. 5, 7-10, 17, 24.
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30) Al||7 (2026,05,13). <] 74d [Z7F FAtO]E] hitps://www.meekyoungshin.com/korean
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32) AEE 017). oF] FE2LNAKR—K)S] 2 A7 Motived FHOR. eF-EAF5I7 14(3), 187, 194-195.

33) Ceramics Now (2026,05,16). Avant-Garde Clay: Sodeisha and Their Legacy in Contemporary Japanese Ceramics
[A=o]A]]. https://www.ceramicsnow.org/articles/avant—garde—clay—sodeisha—and-their-legacy—in—contemporary—ja
panese—ceramics

34) The National Museum of Modern Art, Kyoto (2026,05,16). The Sodeisha Group [FA] Ho]A]].
https://www.momak.go.jp/English/exhibitionarchive/2023/454.html
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